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Jen Aitken  
 
Components, 2011-2012 vinyl and spandex  
Untitled Drawings, 2013 ink on paper  
Welopim, 2015 resin and foam  
Untitled Drawing 55, 2015 gouache, pencil and liquid paper on wall  
 
 

  
 
 
Jen Aitken is based in Toronto, Ontario. After studying fashion design at Ryerson 
University, she completed her BFA at Emily Carr University, Vancouver, in 2010 and her 
MFA at the University of Guelph, Ontario in 2014.  
 
Aitken dissects, intersects and re-purposes materials to create abstract sculptures that 
seem familiar but appear anew as unique hybrids of biomorphic, architectural and 
synthetic forms. Intentionally “too slippery to pin down” Aitken’s work suggests a 
multitude of references: “furniture, machine parts, organs, cartoons, sea life, minimalist 
sculpture, textile art.”1 Influenced by modernist artists such as David Rabinowitch, 
Donald Judd and Tony Smith, Aitken’s practice is rooted in formalism. She is interested 
in the colours, textures and composition of the materials themselves as well as the 
organization of the structure in space, how it relates to the ground on which it sits and 
how the viewer perceives it from various angles. While highly formal, the work also 
contains an embodied awareness of its temporal dimension, where space, material and 



time are conflated to create a bodily experience for the viewer. Aitken states that “each 
sculpture is both a thing in itself and a material translation of an idea of a form.”2  
 
This installation is comprised of work made over the past four years and new work. Her 
Components reference the modernist architect Le Corbusier’s Modulor, an idiosyncratic 
system that he devised for his buildings that was later codified into two books based on 
a harmonious combination of human measurements, the double unit, the Fibonacci 
numbers, and the golden ratio. The Components are made up of parts that follow the 
modularity of the Fibonacci sequence. The configuration is therefore able to vary from 
one exhibition to the next; they are meant simultaneously as discrete objects, 
interdependent sculptures and pedestals for smaller sculptures. These works recall the 
sensuality and absurdity of surrealist forms, pop art soft sculptures or baroque textiles. 
The focus in this body of work is the exterior surface not the interior. Aitken’s more 
recent works made out of concrete and polyurethane evoke Brutalist architecture on an 
intimate scale; while concrete buildings can be oppressively monumental and imposing, 
Aitken’s sculptures contain a network of individual formal elements that are navigated 
from a bodily perspective. Here the structure, the material and content fuse.  
 
Aitken’s drawings are an activity that supports the sculptures. The shapes of the 
sculptures can be visually mapped onto the shapes of the drawings and the forms 
proposed in the drawings can be imagined as three-dimensional objects. Aitken makes 
drawings directly on the wall of the Gallery to bring the drawings into a closer spatial 
relationship with the architecture and the sculptures. In this way there is a more active 
exchange between the two mediums, where they can be understood as a cohesive 
material gesture.  
 
 

1. 1  Richmond Art Gallery artist statement, January 2013.  
2. 2  Jen Aitken, Poda, MFA thesis, May 5, 2014.  

 


