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At Luminato, Stockpile invites public to grab old 
stuff with a human claw 
 
Murray Whyte 
 
June 13, 2012 
 

 
Artists Divya Mehra, front; Brendan Fernandes, left; Ed Pien, behind Brendan; Dean Baldwin, 
rear, jumping; Mitchell Wiebe, right. Photo by Vince Talotta 

After five years, 400 studio visits 
and one really, really big exhibition 
— the name, Oh, Canada, should 
suggest what it was about — you'd 
think Denise Markonish, a curator at 
the Massachusetts Museum of 
Contemporary Art, might have had 
her fill of our home and native land. 
 
Nope. 
 
“My friends might call it a bit of an 
obsession, yes,” she laughed  

 
recently, on the phone from North 
Adams, Mass., where Mass MOCA is 
based. 
 
Good thing, then, that this year's 
Luminato Festival is able to indulge 
Markonish's affliction. 
 
While not quite on the scale of Oh, 
Canada, which featured 120 works 
by 62 artists, Markonish's Luminato 
project will be attention-grabbing. 
Called Stockpile, its a collaboration  
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among nine Canadian artists, 
several of whom were in Oh, 
Canada. Stockpile will take place 
right in the middle of Brookfield 
Place, under the austere white-steel 
Santiago Calatrava awning. There, 
the installation will pile up as many 
as 1,500 cast-offs from the public in 
an outsize display of post-
consumer, penny-arcade prize-
chasing. 
 
Remember the glass box at the Ex 
filled with chintzy stuffed toys 
where you'd gamely give up a dime 
to try fishing one out with a 
mechanical claw? That's Stockpile, 
times about 10,000, and with a 
quirky twist.  
 
The artists, among them Brendan 
Fernandes, Dean Baldwin, Charles 
Stankiewicz and Rudy Wiebe, are 
the claw. Audience members will 
guide them on their fishing 
expedition to not only grab the 
object of their choosing, but return 
value to the mountain of unloved 
and unwanted stuff at the same 
time.  
 
Here, public participation becomes 
key.  
 
“Those things we don't want 
anymore, but are too good to get 
rid of, we all have them,” says 
Markonish. “We all throw away, or 
we hoard, so much. This is a way of 
trying to snap people out of those 
things.” 
 
Stockpile will have its absurd 
moments: think of any of the 
artists, helmeted and seatbelted 
astride a giant claw, dangling above 
a mound of gently used “prizes.” 
 

 
But the absurdity is not without 
implication. “It was important for all 
the artists that this take place in the 
financial district,” Markonish said. 
“A big part of the project is the 
economy of exchange.” 
 
Stockpile suggests how the life of 
an object can be cyclical, and can 
find new purpose when its initial use 
has expired, instead of ending up in 
a landfill, or worse. Objects donated 
so far span the predictable — 
stuffed animals, or kitschy cast-offs, 
such as a Carmen Miranda cookie 
jar — to the profound: a prosthetic 
arm, donated by the son of a 
woman whose need for it expired in 
the most remarkable way. 
 
“He told us that she used to be 
embarassed about having lost a 
limb,” Markonish explained, and he 
was now able to donate it for a 
couple of reasons. For one, she was 
no longer ashamed, having 
accepted her body as it was. For 
another, “prosthetics are 
expensive,” Markonish said, “and 
there might be someone who needs 
it and can't afford it.” 
 
It was a warming and welcome 
surprise, she said, and part of the 
reason Stockpile is encouraging 
donors to share the stories behind 
their stuff. “It can enrich it in an 
entirely different way,” she said. 
 
But it's as much a salve to the 
hoarder in all of us as it is texture 
to the project itself.  
 
“There's a release in telling stories,” 
she says. “It can help people let 
go.” 


